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The  firft  thing  to  he  learnt  is  the  S’cale  of  - the 
Gamut,  as  it  is  here  fubjovnd  . 
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Next  it  will  he  recpiifite  for  the  Learner  to  get  thefe  Names 
by  heart,  having  a particular  regard  to  ' every  Line  and 
Space,  as  alfo  to  the  refpective  Notes  that  are  on  them, 
that  he  may  he  able4  to  Fnow  and  tell  their  proper  Names 
readily  whenever  he  fhall  fee  them  in  any  Place  or 
'Lefson  whatfoever  • The 


i 


2 


i ^ 

th.e  bottom  of  its  head  which  is  generally  termed  the  Nut  and  let  it 
lie  between  the  Root  ofyourThumb  and  that  ofyour  fore-finger, 
thenvou  may  proceed  to  the  playing  off  all  theNotes  fpecified  in 


the  .Scale  of  the  Gamut  to  which  purpofe  it  ought  to  he  ohfervdthat 
there  arefour  Notes  appertaining  to  the  Fourth  orhiggeft  String. 
(Vi z)  Gfolreut,Alamire,  Bfabemi,and  Cfolfaut.Now  Gfolreut  is 
bepl  ay  d open  Alamire  muff  beftopt  with  the  fore-fi nger  ofyour 
i left  hand  almoft  at  the  diftance  of  an  Inch  from  the  NutBfabemi 
with  your  fecond  finger  about  hall  an  Inch  from  the  firff  and 
Cfolfaut  withjrour  third  finge r cl  ofe  to^y our  fe con d . 

The  third  String  hath  in  lihe  manner  four  Noteswhich 
are  thefe  (Viz)  J)  lafol  re>  Kla  mi,  Yi  ant  and  Gfolreut*  (on 
whjchlaftthe  Cliff  is  commonly  placed  on)  1)  folre  is 

* - ^ v It  ruck  I 


o 


flrnck  open,  Elami  is  to  bo  ft.opt  withvour  forefinger  a. 
l-bont  an  Inch  from  the.  Nut.Ffaut  withvour  fecond  finder 
dole  to  the  firft  and  Gfolrent  withjmnr  third  finger  three 
quarters  of  an  Inch  from  the  fecond. 

The  lecond  String  hath  ilf'o  four  Notes  (viz)  Alainire, 
Bfabemi,  Cfolfaut,and  Dlafol.  now  Alamire  muftbe  flrnck 
open.Bfahemi  is  to  he  ftopt  with j-our  fore  Finger  about  an 
Inch  from  the  Nut. Cfolfaut withjour  fecond  finger  clofe  to 

the  firft  and  Dlafol  withjour  third  finger  about  three  quar. 
-ters  of  an  Inch  from  the  fecond  . 

The  firft  or  Treble  String  hath  five  Motes  ufuallv 
appropriated  thereto,  which  are  thefe(viz)  Elami,  Ffant, 
Gfol  rent,  A lam  ire,  and  Bfabemi. ftrick  Elami  open. flop’ 
Ffaut  with  your  fore -finger  very  near  the  Nut.Gfolreut 
with  vour  fecondfinger  about  three  quarters  of  an  Inch 
fromthe  firft . Ala  mi  re  withvour  thi  rd  finger  at  the  fame 
D iftance  from  the  fecond. Laftlvj-ou  muft  flop  Bfabemi  with  ‘ 
j’our  little  finger  half  an  Inch  from  the  firft  . 

[ It  will  be  ner.efsary  likewife  to  take  notice  that  all  the  | 
ISotes  on  the  Firft  or  Treble  String  excepting  Elami  are  term! 
-ed,n  Alt  for  diftinction  fake  and  that  the  firft  Mote  of  even 
String  muft  be  drawn  with  a down  Bow.  . ' 


Of  Flats  a n r|  Sharps 4 

Whereas  the  greater  Part  of  the  Notes  in  the  Gamut  are 
1V1  e -v  half  Notes  commonlj  rail'd  Flats  and  Sharps, 
the  former  when-of  are  mark d thus  (1-j  the  other  thus(^ 
nereis  another  mark  that^votr  will  often  meet  with  call’d 
a Natural  which  ,s  mark’d  Thus  '(q)  and  fignifies  the  takeing 

oi.  the  Hat  or  Sharp,  and  caufino  the  Note  to  have  its 
natural  Tone* 


It  may  not  he  amifs  to  fnbjovn  the  whole  Scale  of 

alcending  wherein  all  thefe  half  Notes  are  delinJ 
-fated  and  at  the  fame  time  to  fhew  with  what  finders  1 
tbetv  are  to  he  ftopt  .Where  the  Cypher  is  fit  under, 
-neath  an y Note  it  fignifies  that  fuch  a Note  muft  be 


play'd 


flay'd  open. the  figure  (l)is  the  firft  finger,  the  figure  (2) 

is  the  fecond  finc*er.  the  figure  ($J  is  the  third  finr»er  hut 
O c ' ( c 

wherefoever  jtoti  find  a figure  plac’d  under  a Notey'.nd  the 
fame  finder  under  the  next.it  denotes  that  the  fame  {’int  er 
muftbeltont  ahouthalf  an  I-nch  farth er  th an  i t was  before. 


F o 11  rth 


11223  3 


Second  String. 
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Ifjrou  cannot  readily  attain  to  flop  in  tune,you  may  then 
; have  recourfe  to. the  enfujno  example,  where,  j 11  the. Strings 
| of  the  Vi  olin  are  reprefented  and  d ivided  into-  feveral  frets  . 

. 

Example  of  the  Time. 


Common  • Time, 


Semibrev 


re 


1M,  i n u m s ^ 

h 

uniat 

quavers  Jo' 


| Crotchets 
! Quavers 

1 • 

Sjem  i 


Triple  Time. 
Minums  ^ 


Crotchets 


rr  j 


Quavers  J 

Semi  - 
quavers  J’ 


’*JS3 


There  are  two  Sorts  of  Time  (viz)Common  and  Triple  , 
CommoilTim-e  is  market!  thus  (^C)  and  muft  be  play'd  flow  or  thus\(jy) 


which 


r > _ - 5 

which  fhews  a fafter  moti  on  aiifthu s'(^j) ).to  denote  ahrifk  niove  - 
-mentTripleTime  i s. mark'd  thns.(^) to  fignifv  a grave  movement  or 
t h u s(  4)  whi  ch  m a rk  i s u fit  a 11  y p r efi  xt  t o fl  0 w Ai  r s,o  r thu  s/  3jwhi  c b 
m a rk  fe rves  forM i nit  etso  i/li ghttune s,or thus]  £ which  laft  mark  i s 
gene  rally  fetbeforejiggs  andPafpes.a  S emib  revels  the  length  o£  two 
MinTims,4  Crotchets^  Quavers,andl<5'  Semiguavers.and  oughttobe 
held  as  long  as  you  can  diftinctly  tell  I.  2.3.  4.  therefore  according  to 
the  mark  fet  at  the  beginning  of  anyLefsonwhetherit  befloworpuick 
jrotimufl  alter  the  telling  ofthefeJSTu  rubers  flower  or  fafler. 

Triple  Time  is  multiplied  Jy  three, and  confifts  ofonep^ickt 
Minum^  3 Crotchets, <TQ uavers^and  12  Semiquavers  in  a Bar. A 

Baris  a line  drawn  acrofs  the  five  lines  of  the  1 , . ; 

Scale  as  in  the  Example,  A d ouhle  Baris  let  p1^-'  j p 

as  occafion  ferves,  to  fhew  that  the  Strain  ends 
there  and  mutt  be  play'd  twice  over. a Repeat  is  mark’d  thxrs  ?S  • j 

and  fi^nifies  that  fuch  a nart  of  a Song  or  Tefson  muff  he  fang! 

o _ j-  ^ o # , - o\ 

orplay’d  over  again  from  that  'Mote  whereon  it  is  placd^urther 

_ more  in  moft  Lefsonsjvoufl find  a D ot  orprick  on  the  fide  of  | 

a'Motexvhich  fi unifies  that  fnch  a "Mote  whereto  this  D ot isfix^dj 
' o * 

muft  he  held  h alf  as  lo  ng  again  as  the  time  of  the  Noteitielf^wh'e- 
theritbe  Semibreve,or  Minn m,Crotchet  or  Quaver. As  for  the 
Tails  of  Notes  they  may  he  turned  upwards  or  downwardsprovidet^ 
theheads  he  made  full  and  fixt  in  their  proper  places.there  are  all 
-fo  as  many  Refts  or  marks  of  filence  as  there  are  Note s>as  for 
Example. and  when  you  meet  with  any  of  Q Q J j’ 
the  fe  von  are  to  ceafe  playing  according  ~^~~m  J ^ 


to  their  le ndth s . A Paufe  is  markdthus 

O p 

and  fhews  that  the  Note  on  which  it  is  placd  muff  he  held  out  he 
yond  its  common  length,  and  is  oflenpla  cd  on  the  laffMote  ofa 
Lefson-there  remains  nowthe  explaining  certain  m arks  which  are 
ufiially  fet  at  the  beginning  and  end  of  the  Staves.the  firftwhere 

the  other  is  that  of  a Di  j 


of  is  that  of  the  Cliff  mark  (1  thus, 

- re  cf  a nd  i s mark’d  thus,  vV*  aiid  ferves  to  fhew  the  place  of  the 
firftNote  in  the  next  Stave,  feme  otherlSTotes  are  alfo  infert- 
-ed  in  moff  Lefsons.  (Viz)  Flats  and  Sharps^  that  have  been  al- 
ready deferibed  in  the  preceeding  Example^ therefore  I fhall 

" : 


only  addhers  that  the  Flats  are  Tiled  for  El  ami,  Bfabemi, 
i and  Alamire.and  if  one  or  more  of  thefe  Flats  be  plac’d 
j next  the  Cliff.it  ought  to  be  underftood  that  all  theNotes 
! on  that  Line  or  in  thofe  fp ace s where  they  flan d mult  be 
| played  Flat  throughout  the  Lefson/unlefs  you  meet  with  a 
! Natural  or  Sharp  prcflyt  to  any  of  them,  ihewing  that  that 
particular  Note^  muff  be  plav’d  Natural  or  Sharp* the  Sharps 
an?  oenerallv  applied  to  Ffaut,  C folfaut,and  Gfolreut.  fo 
that  all  the  Notes  found  in  thofe  places  are  to  be  play'd 
Sharp/unlefs  a Flat  or  Natural  any  where  intervenes  • 

Of  the  ufual  Graces. 

Thefirftis  call'd  a Beat,and  is  mark’d  thus,  !t)  it  pro  ceed  s 
from  the  Note  below  that  Note  on  which  it  is  made,  and  muft 
| be  heard  a little  before  the  Note  is  drawn  with  the  How, as  for 
| Example, m playing  B£ab emi  you  muft  firft  touch  Ala  mire, 

| open  and  then  beat  down  Bfabemi  witli^your  fore  finger, 

A Shake  is  markd  thus, [tr)  and  comes  from  the  next  Note 
I above, thus  whenyrou  fhake  Ffaut  the  grace  is  taken  from  Gfol 
| reirt, which  you  muff  ftrike  a little, and  the n fhake  it  off,but  he 
| furetolet  thep  roper  Note  be  heard  at  la  ft.  A.  diminitive  Note 
j is  mark'd  thus,  • or  thus,  y andmuft  be  exprefsdto  fweetenj 
or  grace  the  Note  following  without  being  reckond  into^v Time 
There  is  another  grace  call’d  a Slur  and  mark’d 
thus,  ^ which  is  fometimes  fet  over  two,  three,  or 
more  Notes,  tofhewthat  all  the  Notes  comprehend 
_ed within  it, mult  be  drawn  with  one  Ro^  as  it  appears  from 
the  Example  .mo  re  ore  ryrou  will  fometimes  find  a figure  of 
three  plac'd  on  three  of  fu  h Notes, which  fignifies  that  anyj 
three  Notes, where  on  it  is  plac'd  are  to  be  play’d  m the  fame  j 
time  as  if  there  were  hut  two  of  fuch  Notes  • 

The  method  of  Bowing  in  Common  Time. 

It  i s difficult  to  lay  down  an  j certain  Rules  for  the  ufe  of 
j the  Bow  by  reafon  the  direction  of  divers  Mafters,and  the 
1 methods  of  Practioners  are  verv  different,  h!  everthefs  it 
may  not  he  improper  to  exhibit  Pome  remarkable  obfervations 

on  this  SuEfect . At 


I 


At  the  beginning  of  marry  Lefsonsjrou  will  find  an  odd 
Note,  excluded  from  the  others  by  the  firft  B ar,which  muft  be 
flru  ck  with  an  tip  bow,  the  next  within  the  Earis  to  be  drawn 
with  a down  Bow,  and  when  ever  an  equal  Number  of  Notes  are 
comp rifed  within  the  fame  b?.r,draw  one  Bow  down  the  other 
up  continually  Eut  if  airy  odd  Numbers  are  found  therein; 
then  tis  requifite  that  fome  two  of  them  he  play’d  with  two 
down  or  two  upBows  both  tog  ether,  a sjy  on  may  morepl  aiuljap- 
. prebend  from  the  enfuing  Example  .where  the  Letter  fu)  is 
let  over  thofe  Notes  which  require  an  up  Eow,  and  (d) 


_ver  thofe  which  require  a down  Bow* 


The  method  of  Bowing  in  Triple  Time  „ 

When  three  Minums  are  included  in  a Bar,  the  firft  muff  he 
ftruck  with  a down  Eow/  and  the  two  la  ft  with  up  Bows,  or  other 
-wife  you  maj  play  off  the  firft  with  a down  Bow,  the  Second 
with  an  up  B oav,  and  the  third  with  a down  B ow,butjrou  will 
foon  perceive  the  firft  Direction  to  be  the  beft-When  three 
! Crotchets  are  found  in  a Bar,  and  four  Quavers  in  the  next, 
then  ftrike  the  firft  Crotchet  with  n down  Bow,and  the  other 
two  with  up  Bows, to  the  end  that  you  may  the  more  conveni 
entVy  begin  the  four  Quavers  in  the  next  Bar  drawing  jour-' 
Bow  downward  . 


How  ha 


v is  the  Maid 


a Charm 


Alle^ramenta 

* 


FF 

R=f=F- 

F 

jF 

mi — [_] 

-X— j—  ! — t— ^-£_.  -1. 

Minuetin  Jofen4h 


e piano 


Mi 

dt*.P~Wm  ±i._r 

1 c 

m 

-=Fpf=FT 



1-FJ-  Z 1 

4 

I'2  Minuet  bv  Martini 

y ^ ^ 


i-Ata.*  : 

-#■ ^ 

►c**> 

~ry~j  * r t 

-/> 

±w 

AllecJ  ro 


••±5 


h 


a 


EL 


Sv 


In  "^r''|ujL 


|1— Eh 

S fcl  || 

V.»*+T  | — , 

twa^ 

1 

f% ,» 

fe^aaaJfe 

m 

\Sp5H+Z 

tSo 

i — ^ 

T 3 Bright  Author 


m 


r 


'J  B . ^ 


jjftSrSrm 


y^rerfrl^jJi,;^p 


"7N  A7 


Affettuofo 


si 


tE 


#T  THE 


«-‘||,«  i>l  i 


^ j i &• 


Minuet  bv  Si0nrHa{*se 


Andante" 


p 

] 


Air  hv  Comte  St  Germain 

;h 

~y 

1 

f|-J  . f |fgfttir^5 

-rJ^t^LUB 

^l  uJip  1 lCj-^  j i-^  i -. 

Jt-  h-^-^2 

.r^b:  -^  J-qn^ 

Url^^fr  1 ^ 

~n  . - ^\7T  1 1— 

f p-p-j-pP-g^]  r|  .[-u>-|.-r 

-4b 0 U^  LL — — - \y'-\ — -- 

r r 1 0-^—1 — n- 
E^^rcTflTiTra1 

(7)0  ’ligy  lli-~  "i-Zp-l—  ?-j 

:^bor  T^FTf-en^ 

hi 

-/j^i^ri--  sj}  fi  , ;~ 

■#— t — — 

3tin-aet  ,p,l_ 

e *~  |:i||^ 

y-j-l-l.  ‘ L I 1 LL£J 

:/b  ,p». 

^IE- 

!V,,*V...i»»?-p 

j-i|u.„i  iqp  p U-i-bbr, 
777  -t^Q-  ip.zp-.p-  *=  =j^ 

:P~PW*— Z5 it 

=uri[r 

.•iVJj  ci  -c  . ||l  * • •• 

3 


■If  j / 

Let  the  length  ofjraur  Strings  between  the  Nut  and  thedridg  ’ be  the  fame  as  in  this  Example^hich  you,  m<y  eafily  do  by  removing  the  Bridge  a little  forwardf  > 

orbackwarder  as  occafion  re  quires. then  with  apair  of  Com  ft  se  s -ark  outthefe  Lines,  either  with  Ink,orbits  of  Paper  pailed  on  the  Neck  of  your  Violin  at  the  fame  (]  i f 
_ tanc.e  as  they  are  in  this  Kxample,thusyou  will  eafily  < ern  ry  Note,  and  with  a little  Practice  learn  how  to  l|op  in  Tune  to  a very  great  Nicetv  , 
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„ . . , ...  themanner  of  :>in<*  according  to  the  former  Schemeyoumav  proceedto  this  which  directsjrou  to  ftop  m all  the  Shifts,  foi 

TflllTL  i.it shift y in th,  fifth  w,  the m shift i.  **.»  thftigthUiM.tfe «*J. «*•» *.« 


Example  the  firft  Shift  which  is  calld  the  hall  Sh 

is  on  the  twenth  , line.Note  thatin  fhiftingycu  muft  pii  i r fi rf:  finge r on  that  line 
Note  alfo  that  as  G*  and  A l.or  A*  and  B 1 . or  alio 


or  Note  where  the  Shift  is  to  be  done.and  then  move  the  whole  handhigher  accordinglv 


The  fourth  or  biggeil  String 


or  E l) . V'c . are  not  the  fame  Notesjrou  muft  not  ftop  them  vith  the  fame  finger. 
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place  this  between  page  ft  and  S 
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D T C T I ON  A E Y 
Expiating 


Svch  Greek  Latin,  Italian,  and 

* , \ 

\FR  ENCU  Words  as  generally  occxir  in 


M TJ  SI  (7  K\ 


jRafso  Ripieno,  Rafs  of  the 
Chorus . 

C 


i o re  at 
o 


Adagio,or  Adag?  or  Ad  . .a 
Cl o w movement  efpecially  if 
the  Word  be  rep e ate d twice  o 
.veras  Adagio,  Adagio, 

Aff e tin oCo/  very  t e n d e r ly. . 

Alleoro  or  All?  hri  (k  or  quick! 

efperiatlv  if  the  Word  be  re  ' Concerto  figni fie.sproperly 
-peated  twice  over.  j a Concerto. 

Allemanda  is  the  Name  of  1 D 

a Tune  always  in*  Common  jit.  C.  or  Da  Capo  begin  again 


Cantata  a Song 'in  an  O _ 
pera  Style, 

Con, with  as  Con  e fenyaVio. 
1 i n i with  or  withoutViolins, 


Tim 


| andend  w ith  thefirlt  {train. i 


Thorough  Rais  for  the  Or  . 
o 

gan^Harpfioord,or  Spinnet 

V-c. 


of  a natural  Hcch  o,  this  word 
is  fometimes  ufed  inftead 
of  Piano. 

F 

F.or  Forte, fignifies  loud 
or  throng** 

F F.  or  P i u Fo  rt  e,  1 o u d e r 
than  Forte- 

F. F. F.  o r Fo rtifs imo  ver v 
loud. 

FughaorFuge  is  when  fo  me 

of  the  Parts  be  Vi  n a certain 
c 

Air  and  the  other  parts  be 


Alt  o,o  r Alto  Vi  o la,  or  Alto  Con  | F 

certante,fignifiesCounterTenor.j  Flcco  orFchus,  in  Imitation 

Andant.e,from  the  Verb  Andare, 

to  go  fig n i fi e s e fp e ci ally  i n 

Thorough  Rafses  that  all  the 
o 

Notes  mult  he  plaid  equally 

and  diftinctly- 

Afs  a i,  E n o ugh,th  i s Wo  r d i s 

o ften j ov  n e d w i t h Allegro, 

AdaO  io  P relto  . 
o 

R 

R.C. o r Rafso  Conti nuo  the 


•l 


- c*infome  time  after  that  im  •_ 

o 

-itating  the  firft  and  repeat- 
ing the  fame  A Ir  through.  - 
out  all  the  Pacts. 


G 


G av otta  a G avott^N ame  of  a Tune. 
Gi^ha  G i$a,or  Gigue  ajigg- 
Grave,  a flow  mov  r ment  * 

L 

Lar<to,very  Slow, 
o 

Larghetto.notfo  flow  as  Larga 
Lent  L e ntq,  o r L e n t e m e n t S 1 o w 
31 

3ten «fi unifies  lefs,  as  31  en 
o • . 

Allegro, not  fo  quick  as 
Allegro- 

TM 

"N  on,  not;  as 

NontroppoPreito,not  too  quick 

• O 

Octav^orOttava  an  Octave  or 


Poco  Allegro,not  fo  brifk 
as  All  eg  ro  • 

Pretto^  Fait, or  Quick. 
Preffifsiiuo^  very  Quick. 

. R • 

Recitativo  or  Rec0.toexprefs  a 
fort  of  breaking  in  fingingthis 
Word  is  very  common  inCantatas 


Ritornello,a  ihort  Symphony 
To  call'd  which  either  be  o ins  be 


forethe  Song.orfometimes  in. 
the  Middle.or  alfo  afterthe 


Sons'  is  ended  • 
c 


* s 


an  Interval  of  Pi  jhtiNotes  . 

w 

;)r^ano  fi unifies  properly  an 
T r * an,hut  w h e n it  i s w rit ten 
over  aiyy  Piece  of  Mufick^then 
itfi^nlfles the  Thorough  B afs* 

° . P . 


Senza, without, as  Senza Vio  - 
-lini.w  ith  out  Viol  ins.  t^c. 
Solo^alone^as  Violini  Solo, 
Violiu ^lone.Flauto  Solo, 

Flute  alone.  Ofgano  Solo, 
the  Orc^an  alone-T^c- 

Staccato, or  Stoccato, in  a* 

plain dilHnct  manner.^  * 
Sub ito,  qu i c\Ay,  v.  Volti  • 


Tutti  all, or  all  together 
V 


P,Pia. or  Piano,  fott. 

Pin  Piano,  or  P.P.  fofter. 
Pianifsimo.or  P.P. P very foft 


>lu  Allegro  more  brifk  than 
Ulegro. 


Vivace/with  Life  and  Spirit. 

TJnifo  ni,is  let  over  aPiece 
ofMufickwhen  allthe  Part  s 

play intheUnifonpr Octave . 

' i . • r..L  !*/,  Rirn  nvPf  I 


Volti  Subitoturn over  quickly 
or  without lofs  of  Time. 


, J inis  r 

nmx-kUi.  Sola  mVU  h.a  .11  S.m  .1  ---*£■ 

. mentis  Mufick  Books, B eft  Rflm an  Stnngs,Ruld  Paper, 

i ongsWi  re  f o r H a rpf i c 0 rd  s R e e d s R ul  d B o ok  s Uc . 

Wholefale  and  Retale. 
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